charge that he can't write, especially when the added bill of particulars includes "creative" writing as chief reason for the crime. What Johnny needs in most cases is more "creative" writing, not less.
The charge against "creative" writing springs mostly from college instructors who discover in freshman themes a frightening lack of planning, organization; logical thinking, coherence, unity, emphasisthe traditional subject matter interest in college composition courses. "Plan! Be lbgical! Be clear!" they say. About what? I am reminded of good Brother Lippo, who had to paint what pleased his superiors, until finally he had to sneak into the corners of his paintings some of the personal expression that would breathe life into them. Is there not danger that the high school teacher and his students, caught in the pressure for more and more expository writing, will produce a kind of communication art that is moribund?
Other factors are perhaps responsible for Johnny's sad condition, and it might just be that the very tonic he needs is more "creative" writing. The Commission on English has stated that half of the English teachers of the country are not well prepared to teach English. Add to this very alarming statistic the probable truth that few teachers of writing are accomplished writers themselves, and the charge against poor Johnny takes on a new perspective. No, Johnny is not entirely to blame.
Johnny also has a harder time concentrating on his writing than his father did, and this fact may be another reason why he doesn't write as well. He has been surrounded since birth with positive proof that writing is no longer necessary for most people, and that the time may well come very soon when reading will be an unnecessary skill. He has been brought up to believe that there is a string of moving pictures reaching from Hollywood to Cannes that will tell him all he needs to know about life. He has learned, too, that there are enough sound waves coming through the air to keep him up to date on the news and the latest song hits.
For some few students the moving pictures, television, and radio have meant enrichment beyond the comprehension of men fifty or sixty years ago. But not so for the vast majority of boys and girls, who have been led into a stubborn, passive acceptance of the headline, the moving shadows, and the hired performances of sports experts and artists. The ritual of twentieth century entertainment has led to making men dull to sensation. Where Do We Begin?
Creative writing ought to begin at the beginningor almost as soon as the child is bornbut just in case parents have not opened the eyes of their children to the world around them, the teacher ought to assume that obligation as having first priority. The great, big, wide, wonderful world has to be opened up for them to see, to hear, to smell, to feel, to taste because out of this solid content alone can come rich and effective writing.
The world of people should be their next concern, and they must learn to watch people at work or at playtheir friends, their teachers, their parents, developing a kind of kodachrome perceptiveness to the actions of men. And beasts, too, their cats, their dogs, their hamsters and white-hooded rats, or whatever the inventiveness of children or the pamperings of parents have provided.
Creative writing can begin, too, with looking in the mirror, with searching for interesting introspections and autobiographical incidents that have been remembered with *pleasure or with pain.
Out of such beginnings will come short stories, poems, and essays that are personal and honest, and by and by, when these young authors are asked to criticize a novel for an English professor, they And then we must foster a sense of form. I dare say that the chief reason creative writing has been so often attacked by university professors is that it has been limited in high school to a kind of free response that follows an emotional experience; either that or a limiting of subject matter to personal anecdote of the "What I like to eat best" variety or the "What I did during my summer vacation" type. Writing that springs haphazardly from trivial experience or fails to excite the imagination doubtless deserves the criticism; but there is no reason why creative writing cannot be better taught. The sense of form will come from the close correlation between the study of literature and the study of writing, for poetry and the short story and the essay are art forms which must be studied, analyzed, interpreted, and criticized before they can be created anew.
Finally, we must make creative writing the outlet for language study. What a difference there is between this point . THE ENGLISH JOURNAL of view from the insistence upon formal grammar and diagramming of sentences as the road to good writing! For not only is expository writing only one approach to writing: grammar too is only on 3, and usage, vocabulary effectiveness, the power of the metaphor, the insight into irony, understatement, paradox, and humor go to make effective style.
What Assignments?
Creative writing does not succeed unless there is adequate preparation in class through reading, discussion, and planning. Pupils must master one thing at a time, and the skillful teacher will take these factors into account in making assignments. Here are five assignments, lasting over one week, which will illustrate the approach to teaching the short story. Offer as an assignment: Go back to the scene described in the previous assignment. Describe (in one paragraph) the motion which you observe in the scene the traffic on the highway, the sailboat lufling in the wind, the sudden appearance of a canoe, the moving clouds. A small boy of ten, kicking his way through the leaves on his way home from school, looks upi when he discovers that someone is standing in front of him in the path.
The final whistle is about to blow. Whether the teacher decides to have everyone write a short story or end at this point, the great advantages of the creative writing project have been attained. Not everyone can follow through with a complete story, and the teacher should leave the final story to those who have been motivated to the point of writing a story of their own.
What about Poetry?
Poetry starts with a fondness for the sound of language. It grows when the young writer perceives relationships others may not have noticed, and it develops with the growing sensitiveness and understanding. Exercises which will promote these three stages will make more effective writers, and even though not all will turn out to be poets, all will benefit from the study of writing poetry and their prose style will improve in richness and warmth.
The following exercises are typical of the things a teacher can do to get students sometimes to the point of writing fairly respectable original verse. 5. There are some things that cannot be explained, like the rust that gets into a man's soul or the purple fear he feels or the white smarting hurt from a friend or the quick spurt of a match that lights the way to the unknown. These attempts at defini- I have no quarrel with expository writing. I think it is necessary to explain why John Keats was affected by the ungrateful article in the Edinburgh Review. I think every student should know how to' explain why Caesar had to cross the river and what would, happen to him if he did not. I recognize the importance of expository writing to businessmen and
